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Hi 


The Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
1993-1994 Season 


Thursday, April 7 at 8:00 p.m. 
Veterans Memorial Auditorium, Providence 
Friday, April 8 at 8:00 p.m. 

Sunday, April 10 at 3:00 p.m. 
Symphony Hall, Boston 


Christopher Hogwood, Conductor 
Robert Levin, Fortepiano 


LUDWIG VAN BEETHOVEN 
Cl 70] leee) 


Symphony No. 6 in F Major, “Pastoral,” Op. 68 


Allegro ma non troppo — Awakening of Cheerful Feelings 
upon Arrival in the Country 

Andante molto moto — Scene by the Brook 

Allegro — Merry Gathering of Country People 

Allegro — Thunderstorm 

Allegretto — Shepherd’s song, Happy and Thankful Feelings 
after the Storm 


Piano Concerto No. 4 in G Major, Op. 58 


Allegro moderato 
Andante con moto 
Rondo: Vivace 


Robert Levin 


INTERMISSION 


Symphony No. 5 in C minor, Op. 67 


Allegro con brio 
Andante con moto 
Allegro 

Allegro 


The fortepiano in the Boston performances is an original instrument made by 
Conrad Graf in Vienna, c. 1830, and ts from Robert Levin s collection. 
The fortepiano in the Providence performance ts provided by RJ. Regier, 
Freeport, Maine, and is a model of a Graf instrument, c. 1824. 





BEETHOVEN’S GRAND CONCERT OF DECEMBER 22, 1808 


Owen Jander 





here can be no question about it: the most 
amazing concert in the history of Western 
music was the one that Ludwig van 
Beethoven presented at the Theater an der Wien 
in Vienna on the evening of December 22, 1808. 
This stupendous event was more than five years 
in the planning; to wit, the germinal musical 
thoughts for the three works to be heard in this 
concert are all encountered in the elaborate 
sketchbook for Beethoven’s “Eroica” Symphony 
— these early jottings dating from late 1803. In 
its original conception, Beethoven’s 1808 concert 
involved just these three works: the Sixth, or 
“Pastoral,” Symphony (which, in the 1808 
concert, was called his Fifth Symphony); the 
Fourth Piano Concerto; and then, as a finale, 
the C Minor Symphony, which we now know as 
Beethoven’s Fifth Symphony, but when it was 
first performed, was numbered his Sixth. (The 
later switch in the numbering had simply to do 
with the sequence in the publication of these 
two symphonies. Performed in a single 
program, as in this one —the “Pastoral” 
Symphony must serve as the launching pad for 
the culminating C Minor Symphony.) 


The concert of December 22, 1808, as it 
was originally conceived, employed a clearly 
unified tonal plan — as tight a scheme as can be 
fashioned in music. It was “a concert in C major” 
— with the “Pastoral” Symphony in F major (the 
sub-dominant key), the Fourth Piano Concerto 
in G major (the dominant key), and the C Minor 
Symphony beginning in the minor mode, but 


then very importantly concluding in the proud 
key of C Major. 


All three works involve expanding 
instrumental forces as they advance toward their 
conclusions. The hair-raising storm in the 
“Pastoral” Symphony brings the arrival of the 
timpani and two trombones — along with the 
trumpets and the piccolo. The finale of the 
Concerto begins with just the strings — and then 
explodes with the first appearance of the 
trumpets and timpani in this composition. When 
the C Minor Symphony bursts into C major at the 
outset of its finale, Beethoven introduces the 
trombones, piccolo, and contrabassoon for the 
first time in that work. 


During the course of 1808, Beethoven’s 
original plan for his December concert gradually 
expanded. He decided to conclude this musical 
banquet with a special dessert, an amusing 
divertissement for solo piano, with orchestra — 
and with a chorus as well: the Choral Fantasy. 
(This work restates the C Minor-C Major tonal 
shape of the Fifth Symphony.) Since he needed 
extra funds to hire a chorus, Beethoven 
approached Prince Nikolaus Esterhazy, for 
whom, in 1807, he had composed his C Major 
Mass. Part of the arrangement he made with the 
prince was that the concert should now include 
two movements from Esterhazy’s Mass, the 
Gloria and the Sanctus. 


With an eye to ticket sales, Beethoven then 
decided to include a concert aria for soprano 
and orchestra (“Ah, Perfido!,” which he had 
composed back in 1796). This grand display 
piece was to be sung by the young Anna Milder- 
Hauptmann, Vienna’s favorite prima donna — 
who, ironically,canceled out at the last minute, 
and another soprano was called in to do the job. 
As an additional device to sell tickets, Beethoven 
then decided to include an audience-pleasing 
fantasy that he would improvise at the piano. 


And so this originally very compact 
program swelled to a concert that lasted over 
four hours(!). The concert, held on the winter 
solstice, took place in an unheated theater. The 
whole program was insufficiently rehearsed. Not 
surprising, therefore, this “most amazing concert 
in the history of Western music” was a fiasco! By 
extraordinary coincidence, one member of the 
audience was one of Europe’s most important 
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music commentators of the time, J. F. Reichardt, 
who described this concert in elaborate detail 
— but concluded, “I wish I had had the 
courage to leave earlier, after all.” 


If ever there was wisdom in the maxim 
“less is more,” it is learned from Beethoven’s 
concert of December 22, 1808, as it eventually 
happened — compared to his admirable 
original plan. That plan was conceived in the 
aftermath of the Heiligenstadt Testament, the 
famous document of 1802, in which Beethoven 
revealed to posterity the anguish of his 
awareness that he was going deaf, and his 
determination to survive this life crisis. As a 
result, the three masterpieces in this concert 
are very subtly autobiographical. In each of 
these three works the most revealing, central 
communication occurs in the second 
movement. 


THE “PASTORAL” SYMPHONY 

The “Pastoral” Symphony depicts the Artist in 
the embrace of Nature. The first movement, 
having to do with “arrival in the countryside,” is 
characterized by melodic material of a narrow, 
winding shape, in imitation of shepherds 
“noodling” away on their flutes. The calm and 
pastoral mood is above all determined, 
however, by the remarkably slow movement 
of the harmonies, under the influence of the 
drones of shepherds’ bagpipes. 


The “Scene by the Brook” is a 
conversation involving three partners. The 
brook itself “speaks” in a variety of inflections, 
sometimes calm, sometimes animated — but 
then, toward the end of the development 
section, in such hushed tones as to be almost 
inaudible. This is symbolic, for as Beethoven 
found himself no longer able to perceive the 
soft sounds of Nature, he sensed that some- 
thing was happening to his ears. The calls of 
birds tell the same story — culminating in the 
cryptic rhythmic pattem in the famous birdcalls 
at the end: long, long, long, short — a 
meaningful reversal of that universally familiar 
short-short-short-long motif with which the 
Fifth Symphony launches — this representing 
“Fate,” as Beethoven tells us (the Fate of 
deafness). Again and again throughout his 
“Scene by the Brook,” Beethoven presents 
an ever-changing melodic phrase that has 
to do with the idea of contemplation — 
contemplation which, at the end, becomes a 
statement of resignation. 





After the jolly gathering of peasants, and 
after the storm (the greatest musical storm in 
history), comes the shepherd’s song of joy in the 
aftermath of the storm. After wave upon wave of 
ever-mounting joy, the music becomes hushed. 
“Lord, we thank thee!” wrote the composer in his 
sketchbook, to describe this exquisite passage. 
And then, in the quiet background, the horn 
plays the shepherd’s song, “con sordino” — with 
mute. In Italian, “sordo” means “deaf.” 





=a) 
DS 
& | a coer 


TO) 1 






EEG NG | 
The Theater an der Wein, 
where Beethoven's famous Akademie took place. 
(Engraving from the Historical Museum of Vienna) 





THE FouRTH PIANO CONCERTO 

The Fourth Piano Concerto was, throughout, 
inspired by the Orpheus legend; and here, in this 
larger biographical framework, Beethoven 
presents himself as an Orpheus figure. The 
concerto originated with its second movement, 
which, from the first measure to the last, reflects 
the famous story of Orpheus in Hades, 
overcoming the resistance of the infernal Furies, 
in his effort to regain his lost Euridice. The old 
story of the Power of Song. 


The first movement has to do with The 
Song of Orpheus. As Ovid reports, before 
Orpheus sets out to sing, he quietly tests the 
strings of his lyre. This explains those opening 
five measures for the solo piano; it also explains 
the hushed entrance of the strings — the amazed 
response to the very sound of the Orphic lyre. 


The finale is inspired by the story of the 
enraged Bacchantes who seek to destroy 
Orpheus. They can do so only by drowning out 
the protective magic of the sound of his lyre. 
And so, says Ovid, they blast down upon him 
“with wind instruments, brass instruments, and 
drums” — which is what occurs in the jolting 
fortissimo, at measure 32. The newly invented 
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fortepiano for which Beethoven composed this 
concerto was, by comparison to the Mozartian 
instrument, a behemoth! And this finale is the 
most noisy and violent movement in the early 
history of the piano concerto. 


THE “SYMPHONY OF FATE” 

“Thus Fate knocks at the door!” was 
Beethoven’s comment about the opening of his 
Fifth Symphony. The first movement is history’s 
most gripping encounter with musical rhetoric, 
as Beethoven himself comes to grips with the 
awareness of his encroaching deafness: the 
shock, the obsession, the quest for relief, the 
return of the obsession, the questioning, the 
pleading, the defiance... 


The second movement is Beethoven’s 
monologue on the subject of how to cope with 
such a life crisis: serenity? courage? The 
composer sways back and forth between these 
two alternatives, forever questioning. He 
stresses serenity; then he stresses courage. 
Finally, at one magical point (“piu mosso”) he 
realizes that he must move on. As Goethe had 
so often remarked, the rescue from despair is 


to be found in “Tatigkeit”— “activity!” With 
this awareness, the skies open — and 
Beethoven entered upon the most creative 
period of his life. 


The third movement is a thing of black 
humor. It leads to a musical bridge that tells us 
of thoughts of suicide: “More of that, and I 
would have taken my life,” reports Beethoven 
in his Heiligenstadt Testament. Then, however, 
this tormented man declared, “It was my Art 
that held me back.” And so, in the grand 
harmonic scheme of the concert, we arrive in C 
Major — and what a C Major! , 


The “Fate” motif, which had so haunted 
the first movement, the second movement, the 
third movement, and the bridge, is now, in this 
finale, tossed forth as a simple, merry tune! 


Beethoven’s concert of December 22, 
1808 — this most amazing concert in the history 
of Western music — is thus the greatest account 
of human courage in all art. 


Owen Jander is a Beethoven scholar and 
former Catherine Mills Davis Professor of Music 
History at Wellesley College. 
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Dr. Michael Fisher Sandler 
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Andrew Schwartz 
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CHRISTOPHER HOGWoop, 
CONDUCTOR 


One of the world’s 
most active conduc- 
tors, Christopher 
Hogwood is inter- 
nationally recognized 
as a pioneer in 
“Historically Informed 
Performance.” He is 
the founder of The 
Academy of Ancient 
Music, the first British 
orchestra formed to play Baroque and Classical 
music On instruments appropriate to the period. 
He now shares with that orchestra a busy 
schedule of performances, touring, and record- 
ing. Mr. Hogwood has conducted many of the 
world’s great orchestras; he is also active con- 
ducting opera, and is a regular guest conductor 
of the Australian Opera. He enjoys a fine 
reputation as a harpsichordist and clavichord 
player, and is also a highly successful recording 
artist for London Records/L’Oiseau-Lyre. 
Despite his busy performing and recording 
schedule, Mr. Hogwood has also written a 
number of books, including his highly success- 
ful biography of Handel, published by Thames 
and Hudson. Among his many honors, he holds 
an Honorary Doctorate from the University of 
Keele, and was made a CBE in 1989. 





THE HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction 
of Christopher Hogwood, and is a leader in 
“Historically Informed Performance.” Founded 
in 1815, H&H is the oldest continuously 
performing arts organization in the United States. 
The Society gave the first performance in 
America of Messiah in 1818, and has been 
performing the work at the holidays every year 
since 1854. In recent years, H&H has achieved 
national and international acclaim through 
recordings on the London Records/L’Oiseau- 
Lyre label, national broadcasts, and 
performances across the country. H&H also 
offers an esteemed Chamber Series under the 
direction of Associate Conductor John Finney, 
with concerts at both Jordan Hall at New 
England Conservatory and Sanders Theatre in 
Cambridge. H&H’s innovative educational 
program brings the enjoyment and knowledge 
of classical music to over 5,000 students in 45 
schools throughout Massachusetts. 


ROBERT LEVIN, 
FORTEPIANO 
Vy - 





Robert Levin has been 
acclaimed throughout 
the United States and 
Europe for his imagin- 
ative performances at 
the keyboard. His 
brilliant improvisa- 
tions in the style of 
Mozart, and his 
improvised cadenzas 
have dazzled 
audiences and critics alike. Mr. Levin’s 
appearances in recital and with such major 
orchestras as Boston, Montreal, and Chicago 
span repertoire from the sixteenth century to 
the present. Equally at home at the fortepiano 
and piano, Mr. Levin has collaborated with 
numerous early-music leaders including 
Christopher Hogwood. A recognized Mozart 
scholar, Mr. Levin has completed many Mozart 
fragments; these finished works have been 
published, recorded, and performed throughout 
the world. He is currently teaching at Harvard 
University. Mr. Levin has performed with H&H 
on a number of occasions, most recently in the 
autumn of 1992; he will also be featured 
performer next October in the opening 
program of H&H’s 1994-95 season, the 

Mozart Weekend. 





Join HEH also for the next concerts at 
_ Symphony Hall: “Spring Suites” on April 
22. and 24, Daniel Stepner leads the HGH 
orchestra in Bach’s Orchestral Suites No. 
| and 3, and Telemann’s Water Music 
_and Don Quixote suites. Call HGH at 
(617) 266-3605 for more information. 





ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society gratefully acknowledges the generous support of the following 
corporations, foundations, agencies, and individuals. Such continuing annual-fund support 
is crucial to H&H’s artistic growth and financial stability. If you wish to make a contribution 

to the Handel & Haydn Society, or to learn more about the exclusive benefits available 
to Conductor's Circle members, please call the Development Office at (617) 262-1815. 


CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who 
express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 
Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and as a national leader in historically informed performance. 


Platinum Baton 
($25,000 and up) 
Dorothea & Bradford Endicott 


Diamond Baton 

($10,000 to $24,999) 

Mrs. Henry M. Halvorson 

Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne, III 
Diane T. Spencer & Robert H. Scott 


Golden Baton 

($5,000 to $9,999) 

Mr. Joseph M. Flynn 

Helen & Richard Fraser 

Ms. Virginia Stearns Gassel 
Sarah & James Joslin 

Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 

Mr. Paul J. Marcus 

Grace & John Neises 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 
Dr. Watson Reid 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 
Mr. Carl M. Sapers 

Mr. Elmar W. Seibel 
Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Candace & William Achtmeyer 
Mr. Robert C. Allen 

Ms. Lucille M. Batal 

Barbara & Herbert J. Boothroyd 
Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. Paul H. Carini 

Mr. John F. Cogan, Jr. 


Mr. Christopher Hogwood 

Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Dr. Winifred B. Parker 

Mr. Ronald G. Sampson 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Mr. & Mrs. Keith G. Willoughby 


Bronze Baton 

($1,000 to $2,499) 

Mr. Mitchell Adams 

F. Knight Alexander, M.D. 
Suzannah & James Ames 
Prof. & Mrs. Rae D. Anderson 
Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 

Dr. & Mrs. Leo L. Beranek 
Dr. Lee C. Bradley, II 

Joyce Brinton & Bruce Hauben 
Barbara & John Buckley 
Marion & Julian Bullitt 

Mr. Glenn S. Burke 

Mr. R.M. Burnes, Jr. 

Dr. T. Edward Bynum 

Mr. David C. Carder, III 

Fay & Alfred Chandler 

Lynda & John Christian 
Barbara & Robert Cotta 

Mr. Alan H. Cousin 

Ms. Carolyn Coverdale 

Ms. Bonnie Lloyd Crane 
Joyce & William Cummings 
Mary & Jim Deissler 

Mr. Richard D. Dionne 

Dr. Richard W. Dwight 

Ms. Priscilla Endicott 

Mr. & Mrs. Thomas H. Farquhar 
Mr. Arthur Goldberg 

Mr. John William Gorman 


Mr. Eugene E. Grant 
Mr. William J. Hall, Jr. 
Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 
Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 
Sophie & Dieter Koch-Weser 
Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr 
Ms. Barbara Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. George Lewald 
Mary & Robert Marra 
Dorothy & Thomas Mawn 
Dr. Betty Morningstar 
Ms. Marianne Mortara 
Bobbi & William Mrachek 
Dr. Josephine L. Murray 
Mr. Jerome Preston, Sr. 
Ms. Dorothy Puhy & 

Mr. Michael Freedman 
Mrs. Judith Lewis Rameior 
Ms. Alice Richmond 
June & Thomas Riedlinger 
Ms. Susan M. Rossi-Wilcox 
Deborah & Paul Russo 
Ms. Holly P. Safford 
Drs. Mary & Richard Scott 
Mr. Robert N. Shapiro 
Andy & Ed Smith 
Mr. & Mrs. Bernard Solomon 
Mr. & Mrs. Lawrence Thompson 
Mr. Timothy L. Vaill 
Mr. James J. Vanecko 
Ruth & Daniel Vershbow 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 
Mr. Henry Wu 
Ms. Gwill E. York 
Rya & Hiller Zobel 
Mr. & Mrs. Howard W. Zoufaly 
Anonymous 





CORPORATE AND FOUNDATION 
CONTRIBUTORS 

Platinum Contributors 
($25,000 and up) 

Jessie B. Cox Charitable Trust 
Andrew W. Mellon Foundation 
National Endowment for the Arts 


Diamond Benefactors 
($10,000 to $24,999) 
Chrysler Corporation 
Ann & Gordon Getty Foundation 
John Hancock Mutual 
Life Insurance Company 
Massachusetts Cultural Council 
NYNEX 
Seth Sprague Educational and 
Charitable Foundation 
State Street Bank & 
Trust Company 


Golden Benefactors 
($5,000 to $9,999) 

The Boston Company 

Cabot Family Charitable Trust 
The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 
Dynatech Corporation 

Little, Brown & Company 

Joe & Emily Lowe Foundation 


Ronald McDonald Children’s Charities 


Mercedes-Benz 

Papa Gino’s 

Bessie Pappas Charitable 
Foundation 

Harold Whitworth Pierce Trust 

Schrafft Charitable Trust 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 

Abbot & Dorothy H. Stevens 
Foundation 

Talisman, Inc. 

Madelaine G. vonWeber Trust 


Major Benefactors 

($2,500 to $4,999) 

The Boston Globe Foundation 
Clipper Ship Foundation, Inc. 
Coopers & Lybrand 


Eastern Enterprises/Boston Gas Co. 


Ernst & Young 

Fleet Bank 

Harcourt General Charitable 
Foundation 

Liberty Mutual Insurance Group 

Polaroid Foundation 

Price Waterhouse 

Raytheon Company 


Benefactors 
($1,000 to $2,499) 
Addison-Wesley 
Publishing Company 
Arthur D. Little Foundation 
Bank of Boston 
Boston Council for the Arts and 
Humanities 
Cambridge Arts Lottery Council 
The Catered Affair 
Costar Corporation 


Country Curtains 

Henry H. Crapo Charitable 
Foundation 

Digital Equipment Corporation 

Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust 

IBM Community Fund 

Lawrence Arts Lottery Council 

The Millipore Foundation 

Stride-Rite Charitable Foundation 

Talbots 

Textron, Inc. 

Woburn Advocate 

Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Analog Devices 

Brockton Arts Lottery Council 

The Charles Stark Draper 
Laboratory 

Eaton Foundation 

Houghton Mifflin Company 

Loomis, Sayles and Company 

Lowell Arts Lottery Council 

Malden Arts Lottery Council 

Putnam Companies 

Sun Life of Canada 

Thermo Electron 


Patrons 

($100 to $499) 

Giorgio Armani 

Domecq Importers 

General Consulate of Spain 
Kappy’s Liquors 

Louis M. Martini Winery 
Massachusetts Envelope Company 
M/A-COM, Inc. 

New Bedford Arts Lottery Council 
Russell’s Garden Center 

B.F. Smith Printers 

Thank You Company 

Wine Cellar of Silene 


INDIVIDUAL CONTRIBUTORS 
Chorus Circle 

($500 to $999) 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Ms. Janet Bailey 

Roger & Susan Baust 
Florence & Frederick Bruell 
Ms. Ruth S. Brush 

Mr. & Mrs. Harry G. Chase 
Mr. John Colangelo 

Sylvia & John Constable 

Mr. Paul A. Cully 

Ellen & Thomas Draper 

Mr. Peter M. Farnam 

Mr. & Mrs. Howard K. Fuguet 
Mr. John W. Gerstmayr 

Dr. George E. Geyer 

Mr. & Mrs. Richard B. Gladstone 
Mary J. & Kenneth B. Gould 
Mr. & Mrs. Richard K. Howe 
Dr. & Mrs. Paul J. LaRaia 

Pat & Richard MacKinnon 


Dorothy M. & Jerome J. Preston 
Mr. Daniel Romanow 
Ms. Sarah Sheafe Tucker 
& Mr. Robert Parente 
Susan & Donald Ware 
Mr. & Mrs. James B. White 
Mr. Holyoke Whitney 
Estah & Robert Yens 
Ms. June Yip & Mr. Jeffrey Hovis 


Orchestra Circle 

($250 to $499) 

Sharon & Thomas Atkins 
Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Mr. & Mrs. David A. Bristol 
Ms. Lavinia B. Chase & 

Mr. William Springer 
Mr. Frank J. Ciano 
Mr. Lawrence Coolidge 
Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. Harold R. DeLaite 
Ms. Elisabeth M. Drake 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Ms. Sue Freihofer 
Mr. Edward Gaensler 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Mr. John Harrington 
Ms. Alice B. Hatch 
Martha & Samuel Hoar 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner 

& Mr. Randall Keith 
Mr. & Mrs. David B. Jenkins 
Mr. Peter E. Jennings 
Mr. Paul V. Kelly 
Ms. Christine Kondoleon & 

Mr. Frederic Wittman 
Dr. Michael H. Lawler 
Mr. Peter G. Manson & 

Mr. Peter A. Durfee 
Ms. Barbara Maze 
Prof. Frederick McGarry 
B. Jane & Arthur R. McMurrich 
Mr. James Meyer 
Ms. Victoria Miyara 
Ms. Janet Morehouse 
Mr. Donald M. Murray 
Mr. & Mrs. William H. Niblock, Jr. 
Mr. Peter Nord 
Mr. Jack Rea 
Jacqueline & Gordon Robbins 
Mr. Martin Rosen 
Mr. & Mrs. Hugh Samson 
Dr. Robert Seymour 
Mr. & Mrs. John Shane 
Dr. Lawrence Thornton Shields 
Dr. & Mrs. Kurt Stark 
Ms. Gillian Steinhauer 
Rhoda & Kemon Taschioglou 
Mr. Charles H. Watts II 
Karen & Hartley Webster 
Mr. Ralph R. Willard 
Dr. Susan Workum 
Anonymous 


H&H CAPITAL CAMPAIGN 


“ PRESERVING THE J RADITION 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have 
made early commitments to H&H’s Capital Campaign. Successful completion of this $2.5 million 
campaign for permanent endowment and working capital reserve will ensure the continuation of 
H&H’s high performance standards and dedication to the music education of future generations. 


Leadership Gifts ($25,000 and up) 
INDIVIDUALS 

Dr. & Mrs. Leo L. Beranek 

Mr. & Mrs. Remsen M. Kinne, II 
Mr. & Mrs. David Landay 

Mr. & Mrs. R. Willis Leith, Jr. 

Mr. & Mrs. George D. Levy 

Anil & Rosann Madan 

Grace & John Neises 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 


FOUNDATIONS AND CORPORATIONS 
JMR Barker Foundaton 


e su 


The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
Amelia Peabody Foundation 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Gifts ($5,000 to $24,999) 
INDIVIDUALS 

Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 

Dr. & Mrs. Edmund B. Cabot 

Mr. & Mrs. J. Linzee Coolidge 
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rt the arts! 


The TAB Community Newspapers are 
A ie name ie Be DOE : connoisseur of the finest 


{iq 
Ii 
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~ | Boston area. A strong focus of The TAB 


} [7 Serving 14 cities and towns in the Greater 


highlights the arts and entertainment 
world through a unique and exciting 


local point of view. 


¢ Theatre 
¢ Previews of events 


e Live music & recorded music reviews 


¢ Dance 
¢ Literary Calendar 
* Museums/Galleries 


* Complete film listings and reviews 


¢ Weekly calendar listings 


Join us every week for an advanced look 
at the local Arts & Entertainment world 


Call your sales rep for special rate incentives 


Mr. Joseph M. Flynn 

Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 

Jerome Jr. & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Rawson & Elizabeth Wood 


FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
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hand crafted jewelry. 
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of Ad owi mee tnietes 


94 Central St., Wellesley, MA 
(617) 235-6230 


TAB Community Newspapers 
1254 Chestnut Street, Newton, MA 02164 
(617) 969-0340 FAX (617) 969-3302 





LEADERSHIP 
VALUES, 


At Boston Private Bank & Trust Company 
we offer a broad range of banking, invest- 
ment and fiduciary products to successful 
people, their families and their businesses. 
This includes portfolio management, jumbo 
mortgages, checking and savings deposits, 
trust services and business loans. 


Our commitment is to provide exceptional 
service and develop enduring personal and 
professional relationships with our clients. 


In so doing, we expect to furnish increasing 
value to these clients, our employees, our 
shareholders and our community. That's 
what leadership values mean to us. 


For more information we invite you to call 
Ms. Ana E. Steele, (617) 556-1907. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


One Winthrop Square ® Boston, MA 02110 


Member FDIC Equal Housing Lender 13; 








BEAUTY-*SIMPLICITY 








OCTAVE DESIGN 


THE PERFECT EVENING AWAITS YOU 
Wayland, MA @ (508) 358 - 7668 


Candlelight. An intimate setting. Everything in place for 
you. This is the award-winning Plaza Dining Room, "Raphael paints wisdom; Handel sings it, 


where Executive Chef David Cardell presents a new menu Phidias carves it, Shakespeare writes it" 
of New England cuisine. From roasted Berkshire tom Emerson 
turkey to Maine lobster in Nantucket plum sauce, you 
ll : | china dc sch ine tacaeuees In this spirit, Octave Design, working with its own 

will savor regional specialties that are a feast for the senses. consiniction firm, Meridian Gonteacting ed atten 


The Plaza Dining Room, making every evening perfect. sculptural approach to design and building. 


Designing ¢ Creating ¢ Building 


THE COPLEY PLAZA Music and art studios» residential and commercial 


A WYNDHAM HOTEL spaces « additions + custom furnishings 


138 St. JAMES AVENUE BOSTON 
Free consultation 0 Studies in various media 


reservations suggested, 267. 5300 : 
Design development as a continuous, interactive process 











DINNER AND SYMPHONY. 
IN CONCERT. 


Our award-winning chef, Charles Grandon, has created a new symphony menu that’s a perfect prelude 


to the performance. The three-course dinners are prepared and served with style. And accompanied by 
free parking. You can enjoy your dinner, then stroll to symphony with time to spare. 
Reservations are recommended. Call 424-7000. 
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AT [HE COLONNADE HOTEL 
ON HUNTINGTON AVENUE ACROSS FROM THE PRUDENTIAL CENTER 
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Rafe Budapest pr 


90 Exeter Street, Boston 


across from the new Copley Place 


266-1979 « 734-3388 







SAVOR THE 
SEASONS AT 





persona ° Designed by Mario Bellini 
| the new symbol of individualism © SOlid 18K gold nib EF/F/M/B 


* Innovative design feature — Solid metal gold-plated clip is 
completely embedded 


CUISINE a * Solid barrel end cap can be engraved 
FRANCAISE | * Three-year limited warranty 

OLD CITY HALL 
axsoGHOOL ST. 


BOSTON 1 ‘Bromfield Pen Shop 














997. } Boston’s Oldest & Most Complete Pen Store 
EC the 37 Bromfield St., Boston, MA 02108 
(617) 482-9053 FAX (617) 482-3693 


V/BACH MUSIC 


104.9 FM 




















Massachusetts Broadcasters Association 


Station of the Year 





THE TRUE TEST 
OF A TRAVEL AGENCY 
I[SN’T HOW FAR 
THEY CAN SEND YOU... 

















IT’S HOW FAR 
THEY ARE WILLING 
TO GO. 
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[TRAVEL MANAGEMENT GROUP 
| ae 


Specializing in 
Corporate Travel Policy 
Implementations 








For a free consultation call: 
Jay Levitts, President 
617.661.9200 ext. 3012 


Now with offices in 
Midtown Manhattan 





The Classics... 





...Will always endure. 


Nothing compares with a true classic, refined to its purest form. It lifts 
us, inspires us, and invites us to dream. These qualities can be found in 
the works of Handel & Haydn, and in the soul of a classic piano. 


We specialize in restored classic American pianos from the late 1800's 
through 1930. Instruments by Steinway, Mason & Hamlin, and others, all 
carefully and lovingly rebuilt to perfection. 


As New England's largest piano rebuilder, we perform a wide range of 
services, from custom refinishing to the most complex soundboard 
replacement. Whether you are looking for a special instrument, or would 
like to have your own piano restored, we are dedicated to meeting your needs. 


Our main showroom is at the corner of Boylston and Charles streets, 
across from the Four Seasons. Please call if you have any questions, or 
would like an information packet. 


PREMIER PIANO 


New England's Premier Dealer of Rebuilt Pianos 


(617) 924-6400 


4 Park Plaza, Boston, MA 02116 85 Elm St. Watertown, MA 02172 





A standing ovation... 


Could be yours if you hold your next event in Symphony 
Hall! Meetings, holiday parties, receptions, benefits, and 
reunions are assured classic attention, whether or not they are 
held in conjunction with a concert. 


For nearly one hundred years, Symphony Hall has provided 
thousands of people with wonderful memories. Now this 
treasured Boston landmark opens its doors to meeting and 
party planners. 


With attractive, fully handicapped-accessible rooms, 
Symphony Hall and the adjacent Eunice and Julian Cohen 
Wing offer spaces to accommodate groups of up to 440 seated, 
and even more for cocktails or lectures. When it comes to 
special events, we are virtuosi! 
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For further information and bookings, please call the 


Symphony Hall Function Office at (617) 638-9242. 








Our curtain 


bile 


The Boston 


opens at 


11:30 A.M. 









Herald salutes ieee 
the Handel & ; : 
Haydn Society. close unti 


Look for our Midnight! 
arts coverage in 
Scene, every 
Friday in the 


Herald. 


St. Botolph Restaurant 
99 St. Botolph Street 
Boston, Massachusetts 
(Behind the Colonnade) 
Fine Dining Before and 


After the Theatre 








Saluting the Handel & Haydn Society 


ROBINSON & COLE 


Boston - Hartford « Stamford . New York 
Law Offices 








TOWER RECORDS 
has the largest 
selection of 
Classical recordings 


in New England. 


TOWER RECORDS | VIDEO 


OPEN EVERYDAY TO SERVE YOU! - MAIL ORDER: 1-800-648-4844 (9AM-9PM E.S.T.) 


TOWER RECORDS | VIDEO 


CAMBRIDGE « BOSTON ¢ BURLINGTON 


CAMBRIDGE BOSTON BURLINGTON ra fase, 
95 Mt. Auburn St. Mass. Ave. at Newbu 101 Middlesex Turnpike 
Harvard Square (Harvard @)Stop on the Redline) In Back Bay (Hynes Convention Center/ICACT)Stop on the Greenline) | Across From Burlington Mall 
(617) 876-3377 | RECORDS (617) 247-5900 (617) 272-1007 


VIDEO SALES - NO RENTALS VIDEO SALES AND RENTALS! SUNDAY NOON 'TIL 7PM 
VIDEO SALES AND RENTALS! 





OK) printed on recycled paper 


If you're tired of abbreviated news, Listen to 
the whole story. We have the most in-depth news, 
information, and commentary in New England. WBUR 


90.9 FM. Exh Rrra ET Myoadikiis Mein cha rior ie 





